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Passionate acting with political assassination

By Hans van Dam

"Everybody for Berlusconi", the most recent play by Jonghollandia, developed in co-operation with the Slovenian company Betontanc, has been designed as an international conference. In a large shed near the Van Nelle Design factory the conference tables have been arranged in a U-shape. The audience, acting as participants to the conference, take their seats at the tables and play the part of yes-men, English being the official language. The European political theatre which unfolds before your eyes is a triptych about the political, business and private life of Silvio Berlusconi, the current prime minister of Italy.

A connecting theme in the scenes which the ten young performers string together are Berlusconi's weapons of mass seduction. It includes pieces of fine multimedia theatre, for example the instantaneous inflation of a huge inflatable Coliseum, which is subsequently used as a décor for one of Berlusconi's television shows, which can be followed on the video screens in the hall. With an obtrusive camera crew, dense script girls and terrible contestants, who are willing to go to any length for their ten minutes of fame, vulgarity is skilfully depicted.

High point

A melodramatic high point is the scene in which a tearful  Maartje Remmers, enlarged on the video screen, announces that she will solve the problem of Berlusconi.  It is as if you are standing face to face with a Chechenian black widow or any other self-pronounced freedom fighter or political assassin. "I have to do it for the sake of the future", the potential assassin concludes tearfully. The audience is allowed to decide in three rounds of voting whether Berlusconi should be eliminated. This is 'the democratic reply' to the abuse of power by the politician and media tycoon.

Assassination

By addressing this extremely topical theme of political assassination, the makers are on slippery ground. But the idea is of course to set the audience thinking and to have them take a certain standpoint. Although not all the sketches of the play are equally poignant, this is amply compensated by the freshness and the passion of the acting. With the Slovenian Betontanc, Hollandia has found an almost natural complement.

This holds great promise for the programme 'Paradise Regained?', which intends to put on contemporary theatre from a new Europe, and which this production is part of. 'Everybody for Berlusconi' shows in its form and content what is wrong with both the vulgar mass media, manipulating politicians, corrupt entrepreneurs and political assassins: they are unable to look each other in the eye. Happily, in the theatre we still can. Highly recommended for those with an interest in contemporary European political theatre.

